Art Appreciation Paper

Step 1: Proposal

Final Paper Proposal

In my final paper | will compare JM.W. Tumer’s “The Buming of the Houses of
Lord and Commons™ with John Singer Sergeant’s “The Daughter of Edward Darley Bost
on display at the Muscum of Fine Ants, Baston,

My paper will include the following elements in respect to the pamtings:

Step 2. Comparative Visual Analysis Outline
A, FACTUAL INFORMATION

I MW Tumer, “The Buming of the Houses of Lord and Commons™, 1834, England-

Romannicism, oil on camvas, 36 127 x 48 137

John Singer Scegeant, “The Daughters of Edward Darely Boit™, 1882, Amencan

Realism, oal on canvas, 87 V8" x §7 /8™



J.M.W. Turner, The Burning of the Houses of
Lords and Commons, 1834, oil on canvas

Textbook option

John Singer Sargent, The Daughters of
Edward Darley Boit, 1882, Oil on canvas

From the Museum of Fine Arts, Boston

Local museum work of art



BB LINE

1 will discuss how line in both works refates to the movement cach work is derived from.
Line in the Tumer plece is primanly curved, implylng movement and emotion

charactensuic of the Romamtic period. Line in the Sergeant plece is vertical, echoing real
life accurately, and displaying a more stolid sceno, It also creses clesr goomelnc shapes,

C.SURFACE PLANES

The objects in the Turer plece wse hanzoatal and diagonal line are a direction force
the flame, The organization in |he Sergeant picce 18 a little more ambiguous. The way the
Nigures are organized makes them seem hike they have no relationship to ose anpther,
Both picces are asymmetrigal, but the Sergeant piece contains stronger examples of
repetition and chythm,

D.SPACE

Both pieces utilize stmospheric perspective, Space is manipulated in the Tumer prece
with the proportion of the flames, They are exaggerated 1o Jend mare intensity to the
emotion of the situatjon, Varyipg sizes of beats and the increasing size of the bndge
arches also create the illusion of space, a5 well as the plants in the comers of the
foregrounsd, Sargeant uses |ight 10 cast a shadow on the scene in his painting, and then



puints another light source in the background, 2 small window. The darkness and shadow

in the center of the painting implies the room is extended in the back.

E, COLOR

Tumer uses cool colors In w”ﬂm; 10 contrast sharply with the yellow-orunge
Mames. There is also some warmer color used in the pasnting's foreground to balance out
the cemter. Tumer uses darker colors 10 express the reality of the scene be 1s painting, but
also employs reds and blug in certan obyects, creating geometric tnangles in doing so
Both uses color are a pepresentational clement, bat Turner's use of color is expressive as

well,
F.LIGHT

The subject of Tumer’s painting 15 in jiself p source of light. It is large, and dramatic, and

bright and retains its intensity in its reflection in the water. In Sergeans’s work, light lends

itself 10 the ambiguous relationship between the sisters. Two are in the light while the

other two are not. The light source cannot be m‘. and s intensity is on the dull sido. ( ”
There is an sdditional light source in the painting. a back window that dimly illuminated i

1wo blue vases on a sill,



F.PAINT HANDLING

The brushstrokes in the Tumer are “Joose and expressive” (Prebles, 354) in order to
comvey the emotiop af the sabject. Tumer wanted the alfect of the event to be felt, In
Sergeant’s work the brushstrokes are more controlled. There is no overbearing emotion in

this scene, only o dignified glimpse info everyday life.

G, ORGANIZATION OF FIGURES

As stated, the boats and beidge as a direction force and out of propartional flames are the
main points of action gnd organization in Tumer’s piece. Sergeant’s is more complex.
The repetition and thythm of the girls' frocks and vases, and their vaned stances provoke
questions about why these girls are standing in this way. The action of three of them
mamic that of children om their best behavior, but breaking thit is the fourth figure who
seems 1o be slumped and ipatientive. In my paper [ will explore the passible implication

of this organization,
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